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OVERVIEW 


Collect  the  autographs  of  seven  friends.  Sign  your  own  name.  Study  the  signatures.  You  will  notice 
that  everyone  is  different  and  distinctive.  The  style  of  handwriting  is  different  for  each  one  and 
through  that  style  you  can  identify  the  person  who  did  the  writing.  Style  means  a distinctive, 
characteristic  way  of  doing  something.  When  we  use  the  word  “style”  to  talk  about  art  we  mean  a 
distinctive  way  of  making  artworks.  Being  able  to  identify  the  style  of  a work  of  art  is  one  of  the  ways 
of  knowing  and  enjoying  artworks. 

In  this  module  you  will  learn  something  about  individual  styles  in  making  art,  something  about 
changes  in  art  styles  overtime  and  across  cultures,  and  something  about  changes  in  historical  styles. 
You  will  learn  how  to  connect  artworks  to  artists,  to  cultures,  and  to  historical  periods. 


Module  4 is  made  of  4 interrelated  sections. 
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Evaluation 


Your  mark  in  this  module  will  be  determined  by  your  work  in  the  Assignment  Booklet.  You  must 
complete  all  assignments.  In  this  module  you  are  expected  to  complete  four  section  assignments. 
The  assignment  breakdown  is  as  follows: 


Section  1 

25% 

Section  2 

25% 

Section  3 

25% 

Section  4 

25% 

Total 

100% 
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SECTION  1 


THE  ARTIST’S 
STYLE 


Suppose  that  you  have  received  a letter,  but  the  envelope  is  stained  and  torn. 
The  return  address  is  missing.  Who  could  have  sent  it?  An  unsigned  note, 
written  on  pale  blue  paper,  is  inside.  You  scan  the  lines  of  writing,  looking  for  a 
clue.  You  recognize  the  handwriting.  The  distinct  way  the  writer  crosses  a ‘t’ 
and  scrawls  a capital  is  familiar  to  your  eye.  After  you  read  a few  sentences, 
the  writer  is  revealed  by  ideas,  phrases,  and  the  questions  asked.  Once  you 
put  together  the  subject,  expressions,  paper,  and  familiar  handwriting  quirks, 
you  have  enough  evidence  to  conclude  that  the  letter  is  from  an  old  friend,  and 
its  welcome  arrival  brightens  your  day. 

A person’s  individuality  is  clearly  expressed  in  his  or  her  handwriting.  The 
unique  expressions  and  ideas  are  also  part  of  how  you  recognize  the  person. 
An  artist  also  has  special  ways  of  using  marks,  materials,  and  ideas  that  allow 
people  who  know  the  work  of  that  artist  to  recognize  their  art.  The  artist’s  own 
way  of  making  art  is  called  a style.  Style  is  the  special  ways  of  applying  paint, 
or  shaping  marble,  or  making  lines  that  are  unique  to  that  person. 

Cultural  groups  also  have  shared  tastes  and  ideas  that  show  through  their  art 
forms  as  habits  of  styles.  Different  cultures  have  different  styles  that  make 
their  art  forms  distinct.  People  who  know  the  art  forms  of  different  times,  or 
tribes,  or  countries  can  tell  where  art  forms  came  from  by  shapes,  or  subjects, 
or  special  materials  used  in  just  a certain  way  by  a certain  people.  In  this 
section,  you  will  learn  about  styles  of  particular  artists.  In  later  sections,  how 
artists  develop  their  styles  and  styles  of  different  times  and  peoples  will  be 
explained. 

When  you  have  finished  this  section,  you  should  be  able  to 

• understand  that  an  artist’s  style  is  his  or  her  own  way  of  working 

• recognize  the  special  habits,  or  style,  of  a famous  artist 
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Now  look  at  picture  53  in  your  Art  1 1 Booklet  of  Reproductions. 

The  great  French  portrait  painter,  Jean-Auguste  Dominique  Ingres  (pronounced  AHNG),  painted  this 
portrait  of  Louis  Bertin  in  1832. 

In  this  painting  of  Louis  Bertin,  an  important  official,  you  can  see  clearly  and  in  detail  every  lock  of 
hair,  every  fold  of  skin  and  clothing.  The  man  is  sitting  very  still,  staring  straight  out  of  the  centre  of 
the  picture;  his  body  and  chair  are  the  only  important  things  in  the  composition.  Ingres  helps  you  to 
know  Louis  Bertin  - you  could  recognize  him  anywhere  after  seeing  his  portrait. 

Ingres’  way  of  painting  pictures  is  special  and  unique  to  him.  If  you  saw  another  portrait  with  such 
smooth,  careful,  elegant  details,  in  a still,  simple  composition  of  a person  and  surroundings,  you  might 
think  the  painting  was  done  by  the  same  artist. 
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Activity  1 : Recognizing  the  Style  of  a Famous  Artist 


The  eminent  art  historian,  Dr.  Serena  de  Muse,  was  called  to  the  museum  to  examine  a work  of  art 
that  the  museum  had  acquired  under  mysterious  circumstances.  It  was  said  to  be  by  Edgar  Degas, 
but  the  museum  managers  wanted  to  be  quite  sure.  (Look  at  the  image  of  Picasso’s  Three 
Musicians,  Picture  54,  in  your  Art  11  Booklet  of  Reproductions.) 

Dr.  de  Muse  took  one  look  at  the  painting,  and  shrieked,  “No!  That  is  not  a Degas  - the  colours  are 
too  dark,  the  shapes  are  all  geometric  and  fine,  the  brushwork  is  flat,  and  above  all,  Degas  would  not 
have  used  such  a central  composition!” 

Dr.  de  Muse  was  exclaiming  that  the  style  of  the  painting  did  not  match  the  character  of  any  of  Edgar 
Degas’  works.  His  style,  like  a signature,  has  unique  features  that  are  found  only  in  his  paintings. 
You  can  learn  to  identify  the  style  of  an  artist  by  paying  close  attention  to  the  personal  ways  that 
artists  use  colours,  shapes,  tools,  lines,  materials,  and  certain  subjects. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9538. 


OR 


Turn  to  picture  54,  Picasso,  Three  Musicians,  in  your  Art  1 1 Booklet  of 
Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  1 2576. 


OR 


Turn  to  picture  55,  Edgar  Degas,  Dancers  at  the  Bar,  in  your  Art  11  Booklet 
of  Reproductions. 


Picasso’s,  Three  Musicians  is  the  work  Dr.  de  Muse  found  at  the  museum,  while  the  other  example  is 
by  Edgar  Degas. 
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1 . Look  carefully  at  the  two  paintings  and  compare  them  using  the  following  elements, 

a.  Colours:  How  are  the  colours  different? 


b.  Shapes:  What  is  different  about  the  shapes? 


c.  Space:  Which  painting  has  flat  space?  Which  painting  has  a deeper  space  to  look  through? 


d.  Composition:  Where  is  the  centre  of  interest  in  the  Three  Musicians ? 


2.  What  subject  has  each  artist  chosen  to  paint?  Describe  each  artist’s  chosen  subject. 


r - 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  1 . 


1 


1 
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Activity  2:  Looking  at  the  Style  of  Impressionism 


Artists  develop  special  habits  and  styles. 

7 


Do  either  Part  A or  Part  B. 

Part  A involves  a videocassette  and  Part  B involves  your  Art  11  Booklet  of  Reproductions. 

Part  A 

View  the  videotape  The  Break  With  Tradition  which  explains  Impressionism,  one  of  the  most 
revolutionary  aspects  of  painting  style. 

Part  B 

View  the  works  of  the  following  Impressionist  painters  represented  in  your  Art  1 1 Booklet  of 
Reproductions. 

Pictures  55, 134, 138  by  Degas 
Pictures  68, 1 14, 185  by  Monet 
Pictures  107, 108  by  Renoir 
Pictures  69,  70,  71 , 86, 102  by  van  Gogh 
Pictures  44, 158, 159, 160, 161  by  C6zanne 
Picture  186  by  Pissaro 
Picture  194  by  Morisot 

After  completing  either  Part  A or  Part  B answer  the  following  questions. 

1 . The  Impressionists  used  colour  in  a different  way,  and  for  a different  reason.  Describe  how  they 
used  colour. 
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2.  In  the  nineteenth  century,  photography  was  a new  way  of  capturing  the  view  of  a single  moment. 
A camera  could  pick  up  all  the  details  of  a scene  much  more  quickly  than  a painter.  Painters 
began  to  make  pictures  as  if  they  were  camera  views. 

a.  Which  artist  appears  to  have  been  most  influenced  by  photography? 


b.  How  did  that  influence  affect  his  paintings? 


a - - i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  2. 

i — : - j 


Activity  3:  Studying  Famous  Artists’  Styles 

/ - \ 

Famous  artists  have  special  habits  and  styles  which  can  be 
recognized. 

v J 


Michelangelo  has  been  called  the  greatest  sculptor  who  ever  lived.  While  he  was  still  alive,  people 
called  him  a genius,  and  his  fame  was  so  great  that  almost  all  of  his  work  was  done  for  the  most 
important  members  of  society  including  kings  and  popes.  The  two  sculptures  you  see  in  pictures  56, 
57,  and  58  were  made  for  the  tomb  of  Pope  Julius  II,  who  died  in  Rome  in  1513,  long  before  the 
sculptures  for  his  tomb  could  be  finished. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  5952. 


OR 


Turn  to  picture  56,  Michelangelo,  Moses  in  your  Art  1 1 Booklet  of 
Reproductions. 


if  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  5953. 


OR 


Turn  to  picture  57,  Michelangelo,  Moses  (detail)  in  your  Art  1 1 Booklet  of 
Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  5957. 


OR 


Turn  to  picture  59,  Michelangelo,  Prisoner  Known  as  The  Struggling  Slave  in 
your  Art  1 1 Booklet  of  Reproductions. 
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1 . After  looking  at  the  two  sculptures,  you  can  see  that  Michelangelo  portrayed  people  in  a special 
way.  What  do  you  think  these  people  would  look  like  if  you  saw  them  on  the  street?  (Describe 
their  physical  characteristics.) 


2.  Both  sculptures  are  made  of  marble,  but  the  cloth  and  the  muscles  look  real.  What  other 
similarities  do  you  see  between  the  two  sculptures? 


Michelangelo  also  painted  the  Sistine  Chapel  ceiling  at  the  command  of  Pope  Julius  II.  The  painting 
is  The  Creation  of  Adam  which  you  have  seen  in  a previous  section. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  4134. 


OR 


Turn  to  picture  3,  Michelangelo,  The  Sistine  Chapel  Ceiling  - The  Creation  of 
Adam,  in  your  Art  11  Booklet  of  Reproductions. 
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3.  Do  you  see  any  of  the  same  physical  characteristics  in  these  figures  when  compared  with  the 
sculptures  above?  Describe  them. 


> -- - ' l 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  3. 

» ---  ■■  I 


Activity  4:  Comparing  the  Style  of  Michelangelo  to  the  Greek 
Sculptors 

( "\ 

Artists’  styles  are  unique  to  their  way  of  working. 

V J 

Michelangelo’s  specialty  was  the  human  body,  and  he  portrayed  it  as  if  all  his  subjects  were  “super- 
people”: physically  powerful  and  muscular,  active  or  ready  to  spring  into  action  at  any  moment.  He 
looked  at  the  sculptures  of  the  Ancient  Greeks  for  ideas  about  figures.  Some  characteristics  of  his 
style  were  borrowed  from  Ancient  Greek  sculptures,  but  then  he  went  on  to  make  his  own  version  in 
these  huge,  strong,  sometimes  frightening,  but  beautiful  bodies.  We  probably  will  never  see  real 
people  who  look  like  this.  Michelangelo  wants  us  to  think  about  the  great  religious  figures,  prophets, 
and  saints  as  being  perfect.  Ordinary  people  can  admire  but  can  never  achieve  this  perfection. 
Michelangelo’s  own  style  has  also  been  copied  by  many  sculptors  and  painters,  but  no  artist  has  ever 
achieved  quite  the  same  effects  with  marble  or  paint. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  5946. 


OR 


Turn  to  picture  58,  Michelangelo,  David,  in  your  Art  1 1 Booklet  of 
Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  5229. 


OR 


Turn  to  picture  60,  Kouros  - Standing  Youth,  in  your  Art  1 1 Booklet  of 
Reproductions. 


The  statue  of  the  Greek  youth,  Kouros,  was  sculpted  by  an  unknown  Greek  artist  in  about  600  B.  C. 
The  statue  of  David  was  sculpted  by  Michelangelo  in  1 501-1 504.  Both  statues  are  carved  of  marble. 

Look  carefully  at  the  features  of  both  works. 

Notice  the  muscles,  the  positions  of  the  legs  and  arms  and  head,  the  shape  of  body  in  each 
sculpture.  Think  of  three  changes  that  would  give  the  style  of  Michelangelo  to  the  Greek  sculptor’s 
work. 


i=~ 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  4. 

rrr:- — 


2 

1 
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Follow-Up  Activity 


The  following  is  an  enrichment  activity  that  you  may  select  to  do. 

Henri  de  Toulouse-Lautrec  made  very  strong  and  bold  paintings.  They  were  more  dramatic  than  the 
Impressionist  paintings  and  were  called  Expressionist  works. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2998. 


OR 


Turn  to  picture  61 , Henri  de  Toulouse-Lautrec,  The  Actress  Marcella  Lender, 
in  your  Art  1 1 Booklet  of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  3000. 


OR 


Turn  to  picture  62,  Henri  de  Toulouse-Lautrec,  Alfred  La  Guigne,  in  your  Art 
1 1 Booklet  of  Reproductions. 


Notice  that  Toulouse-Lautrec  paints  with  broad  outlines  and  bold  colours.  His  people  often  have 
brightly  coloured  hair  and  clothing  and  white  faces.  The  lines  he  uses  look  sharp  and  fast. 

Cut  a full-page  colour  photograph  of  a person  or  a group  of  people  from  a fashion  magazine  or 
advertisement.  Trim  the  edges  neatly.  Using  a black  felt  tip  pen,  change  the  photograph  by  adding 
bold  lines  in  the  style  of  Toulouse-Lautrec  (you  will  need  to  practise  making  the  sharp,  hard  lines  of 
Toulouse-Lautrec  on  a piece  of  scrap  paper  first). 
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Paste  your  picture  here. 


■ 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Follow-Up  Activity 

■ ' "1 
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Conclusion 

Each  artist  has  a unique  way  of  making  art.  This  special  way  of  making  art  is  called  the  artist’s  style. 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 
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SECTION  2 


THE  ARTIST’S 
STYLE 
CHANGES 
OVER  A 
LIFETIME 


Are  you  the  same  person  you  were  two  or  three  years  ago?  Do  you  still  enjoy 
the  same  hobbies,  books,  records,  or  films?  Have  you  changed  your  ideas 
about  school,  work,  or  people  you  know?  Have  any  changes  affected  your  life, 
such  as  moving  to  a new  home,  making  new  friends,  or  taking  a part-time  job? 

In  most  people’s  lives,  there  is  some  change.  The  same  is  true  for  the  lives  of 
artists.  There  are  many  reasons  why  artists  change:  new  life  experiences,  a 
search  for  new  ideas,  travel,  physical  disabilities,  new  artistic  influences, 
cultural  changes,  or  experiences  with  new  techniques  or  materials. 

All  the  artists  in  this  section  have  one  thing  in  common:  the  nature  and  style  of 
their  work  changed  during  his/her  lifetime. 

After  completing  this  section  you  should  be  able  to 


• understand  that  during  an  artist’s  lifetime,  the  style/nature  of  his  or  her 
work  can  change  for  many  reasons 

• recognize  and  analyse  the  change  in  style  of  several  artists 

• understand  that  new  artistic  influences  can  change  the  style  of  an  artist’s 
work 

• appreciate  that  an  artist’s  search  for  new  ideas  can  create  stylistic 
changes  in  his  or  her  work 


• understand  that  an  artist’s  changes  in  style  can  be  based  on  social 
changes  in  the  culture 
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The  artistic  freedom  that  artists  in  our  society  enjoy  today  was  not  always  present  in  earlier  times. 
Artists  and  artisans  who  were  employed  by  the  rulers  of  ancient  Egypt  followed  prescribed  rules  and 
traditions  when  they  created  art  forms  such  as  tomb  paintings.  Change  was  not  encouraged.  For 
this  reason,  ancient  Egyptian  art  forms  remained  very  similar  for  hundreds  of  years. 

Indeed,  for  centuries,  many  restrictions  were  placed  on  the  work  artists  did.  Most  artworks  were 
created  to  serve  the  aims  of  religion,  and  the  subject  matter,  placement,  colours,  and  details  were 
often  planned  by  the  person  who  requested  the  work.  Even  though  style  differences  existed  among 
artists,  artists  were  often  required  to  represent  things  as  they  looked  in  the  real  world. 

The  notion  of  the  artist  as  a “free  spirit,”  the  way  we  think  of  artists  today,  has  been  developing 
steadily  for  the  past  two  hundred  years.  There  have  been  numerous  examples  of  some  who  broke 
the  rules  and  made  changes  in  the  styles  of  their  times.  These  artists  were  often  ridiculed  and  their 
work  was  rejected  by  the  public.  Some  examples  are  van  Gogh,  Emily  Carr,  and  the  Canadian  Group 
of  Seven. 
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Activity  1 : External  Events  Influence  Style 


The  style  and  nature  of  an  artist’s  work  may  change  over  his/her 

lifetime. 

V J 


Francisco  Goya  began  his  career  as  an  artist  designing  very  romantic  scenes  for  tapestries  (e.g., 
Country  Picnic).  He  then  became  the  official  court  painter  for  the  Spanish  king  and  his  family.  He 
was  highly  respected  for  his  paintings,  especially  for  his  portraits.  When  Napoleon’s  armies  occupied 
Spain  in  1808,  Goya’s  artworks  (1810-15)  began  to  reflect  the  bitter  war.  The  painting,  The  Third  of 
May  (1808),  depicts  the  execution  of  a group  of  Madrid  citizens  by  French  troops.  After  the  defeat  of 
Napoleon,  the  Spanish  monarchy  was  restored.  The  reappearance  of  the  king  brought  a violent 
period  and  Goya’s  paintings  changed  into  a “nightmarish”  style.  He  left  Spain  and  went  into  exile  in 
France  where  he  died.  From  this  brief  biography,  you  can  expect  that  the  nature  and  style  of  Goya’s 
art  was  greatly  influenced  by  the  events  in  Spain. 


If  you  have  access  to  the  laserdisc  Sightlines  find  and  view  frame  2745. 


OR 


Turn  to  picture  63,  Francisco  Goya,  Country  Picnic,  in  your  Art  1 1 Booklet  of 
Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2748. 


OR 


lllllllil 


Turn  to  picture  1 5,  Francisco  Goya,  The  Family  of  Charles  IV,  in  your  Art  1 1 
Booklet  of  Reproductions. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2753. 


OR 


Turn  to  picture  64,  Francisco  Goya,  Witches’  Sabbath,  in  your  Art  1 1 Booklet 
of  Reproductions. 


Study  the  three  paintings  carefully  and  answer  the  questions  that  follow. 

1 . Do  these  paintings  look  as  if  they  were  painted  by  the  same  artist?  Explain  your  answer. 


2.  All  three  paintings  have  people  as  their  subject  matter.  List  the  differences  in  the  people.  Be 
specific  and  refer  to  what  you  see. 
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3.  What  other  differences  are  evident  in  the  following? 


Points  of  view:  (Where  do  you  seem  to  be  situated  as  you  view  this  scene?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

Background:  (What  seems  to  be  behind  the  main  figures  of  the  paintings?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 
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Colours: 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

Harmony:  (How  do  the  parts  of  each  painting  seem  to  relate  to  each  other  - colours,  shapes, 
lines,  darks  and  lights?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 
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Emphasis:  (What  parts  of  each  painting  are  most  important?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

Mood:  (How  do  you  compare  the  feelings  each  painting  gives  you?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

i — - — - " ■■ : i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  1 . 
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Activity  2:  Other  Artists  Influence  Style 


New  artistic  influences  can  change  the  style  of  an  artist’s  work. 


Emily  Carr  was  born  in  Victoria,  British  Columbia  in  1871 . After  finishing  school,  she  was  determined 
to  become  an  artist.  Before  the  age  of  twenty,  she  had  persuaded  her  family  to  allow  her  to  attend  art 
schools.  Study  in  San  Francisco,  London,  and  Paris  followed.  She  then  returned  to  the  British 
Columbia  coast  which  became  the  focus  of  her  work.  She  travelled  by  canoe  to  many  native  villages 
along  the  coast  and  began  to  paint  the  vanishing  totem  poles  which  were  decaying  in  the  woods. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  14883. 


Turn  to  picture  65,  Emily  Carr,  Beaver  Totem,  in  your  Art  1 1 Booklet  of 
Reproductions. 


Her  paintings  did  not  earn  a living  for  her  so  she  taught  art  classes  to  adults  and  children  in 
Vancouver.  In  1910,  at  the  age  of  38,  she  went  to  France  to  further  her  studies  in  painting.  There 
she  met  new  artists  and  became  familiar  with  the  bright  sunny  colours  of  the  Impressionist  style  which 
was  popular  in  France. 

Upon  her  return  to  Vancouver,  she  prepared  for  an  exhibition  of  her  works.  Her  paintings  of 
landscapes  and  totem  poles  were  rejected  by  the  public  who  were  accustomed  to  a more  realistic 
style.  Emily  Carr’s  paintings  were  in  a style  that  did  not  focus  on  the  real  reproduction  of  the  subject 
matter,  nor  did  they  focus  on  the  details  of  the  subjects.  Her  paintings  focussed  on  the  mood  and 
spirit  of  the  subjects. 

A disappointed  Emily  Carr  put  away  her  canvas  and  brushes,  and  because  her  funds  were  now 
exhausted,  she  moved  back  to  Victoria.  There  she  managed  a boarding  home.  Unexpectedly,  Eric 
Brown  from  the  National  Gallery  of  Canada  in  Ottawa,  contacted  Emily  in  1927  to  see  if  she  would  be 
willing  to  come  to  Ottawa  and  exhibit  her  paintings  of  the  West  Coast.  Her  works  were  a great 
success. 
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Encouraged  by  fellow  artists  such  as  Lawren  Harris  from  the  Canadian  Group  of  Seven,  Emily  Carr 
continued  her  career  as  an  artist.  She  now  concentrated  on  the  sense  of  mystery,  power,  and  beauty 
of  the  British  Columbia  trees  and  woods.  Her  style  had  changed  to  expressive  swirling  shapes  and 
lines  often  painted  in  dark  greens,  dark  blues,  and  deep  purple  colours,  as  if  the  forest  were  alive. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  14886. 


OR 


Turn  to  picture  66,  Emily  Carr,  Forest  Landscape,  in  your  Art  1 1 Booklet  of 
Reproductions. 


Later,  Emily  Carr’s  style  changed  into  bright,  sunlit  scenes  of  the  shores  along  the  Straits  of  Juan  de 
Fuca.  Land,  sky,  and  sea  are  combined  into  harmonious  scenes. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  13215. 


OR 


Turn  to  picture  67,  Emily  Carr,  Strait  of  Juan  de  Fuca,  in  your  Art  1 1 Booklet 
of  Reproductions. 


Emily  Carr  died  of  a heart  attack  in  1945.  The  changes  in  the  nature/style  of  her  works  were  self- 
directed  changes  based  on  her  personal  attachment  to  the  totem  poles,  the  woods,  and  the  shoreline 
in  British  Columbia. 

Do  either  Part  A or  Part  B. 

Part  A involves  a videocassette  and  Part  B involves  your  Art  11  Booklet  of  Reproductions. 
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Part  A 


View  the  videotape  Growing  Pains  which  describes  the  life  of  Emily  Carr.  This  videotape  gives  you  a 
fuller  appreciation  of  Carr’s  life  and  works.  In  addition  if  you  have  access  to  the  laserdisc,  Sightlines, 
see  Emily  Carr. 

Part  B 

Study  all  the  works  of  Emily  Carr  in  your  Art  11  Booklet  of  Reproductions.  View  pictures  28,  65,  66, 

1 05,  and  1 09  to  better  appreciate  the  works  of  Emily  Carr. 

After  you  have  completed  either  Part  A or  Part  B answer  the  following  questions. 

1 .  How  did  Emily  Carr  create  a unique  style  of  painting? 


2.  What  significance  did  the  totem  poles  have  for  Emily  Carr? 


3.  Her  work  was  rejected  by  the  public  in  Vancouver.  Would  people  readily  accept  her  work  today? 
Explain  your  answer. 


4.  Why  were  the  paintings  of  the  Group  of  Seven  such  an  important  influence  on  Emily  Carr? 
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5.  Why  do  you  think  Emily  Carr  is  now  considered  a famous  Canadian  artist? 


i : 3 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  2. 

i I 


Activity  3:  Personal  Change  Influences  Style 


\ 

Social,  cultural,  and  personal  changes  can  bring  about  changes 
in  an  artist’s  style. 

V J 


Artists  are  often  influenced  by  artistic  styles  from  their  own  and  other  cultures.  The  artist  Vincent  van 
Gogh  (1835-1890)  became  familiar  with  new  painting  techniques  when  he  moved  to  Paris  (1886). 

He  deliberately  imitated  a technique  and  style  called  Impressionism  in  his  paintings. 

Look  at  the  painting  La  Grenouillere  (the  frog  pond)  by  Claude  Monet  which  shows  a bathing  resort 
on  the  Seine  painted  in  the  Impressionistic  style. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9461 . 


OR 


IIIIIIIIIIRIH 


Turn  to  picture  68,  Claude  Monet,  La  Grenouillere  in  your  Art  11  Booklet  of 
Reproductions. 


While  in  Paris,  Vincent  van  Gogh  discarded  the  dark  colours  and  earth  tones  he  had  used  in  most  of 
his  works  in  Holland. 

Turn  to  picture  69,  Vincent  van  Gogh  The  Potato  Eaters,  in  your  Art  11  Booklet  of  Reproductions. 
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Like  other  painters  who  worked  in  a similar  way,  van  Gogh  began  to  focus  on  light  and  on  the 
reflection  of  light  on  objects.  His  paintings  were  now  filled  with  colour.  He  produced  approximately 
200  paintings  of  flowers,  landscapes,  and  still  lifes.  He  moved  to  the  south  of  France  and  continued 
working  with  bright  colours. 

Many  of  Vincent  van  Gogh’s  paintings  were  painted  outdoors  showing  the  country,  plants,  and  trees 
in  a very  imaginative  and  emotional  style  with  heavy  textured  surfaces. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9225. 


OR 


Turn  to  picture  70,  Vincent  van  Gogh,  Irises,  in  your  Art  11  Booklet  of 
Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9224. 


OR 


Turn  to  picture  71 , Vincent  van  Gogh,  The  Starry  Night,  in  your  Art  1 1 
Booklet  of  Reproductions. 


Look  carefully  at  the  combination  of  patches  and  dashes  of  paint.  Notice  how  they  are  combined  in 
many  variations  of  colour,  size,  and  direction. 

Only  one  of  van  Gogh’s  paintings  ever  sold  during  his  lifetime.  His  paintings  were  an  enormous 
success  only  after  his  death.  Vincent  van  Gogh  died  in  1890  by  committing  suicide. 

1 . Look  through  a window.  Use  a pencil  to  create  a sketch  of  what  you  see  on  a sheet  of  heavy 
paper,  approximately  9"  x 1 1". 

2.  Use  tempera  paints  on  a sheet  of  heavy  paper  to  create  a painting  of  the  scene  in  the  style  of  van 
Gogh.  Use  strong  colours  and  bold  brushstrokes  to  apply  the  paint  in  distinct  patches  and  marks 
of  colour. 
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Paste  your  picture  here. 


i rrm 

Check  your  work  by  turning  to  the  Appendix,  Section  2:  Activity  3. 

I , ■ - - 
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Activity  4:  New  Techniques  Influence  Style 


" N 

; The  search  for  new  techniques  can  change  the  style  and  nature 
of  an  artist’s  work. 

V / 


Searching  for  new  techniques  can  create  a change  in  an  artist’s  nature/style  of  work.  Look  at  The 
Red  Studio.  This  work  shows  Matisse’s  early  style. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9434. 


OR 


Turn  to  picture  72,  Matisse,  The  Red  Studio,  in  your  Art  1 1 Booklet  of 
Reproductions. 


Henri  Matisse  was  a successful  artist  in  France.  He  gained  prominence  as  a Fauve  painter.  Fauve 
was  a nickname  meaning  wild  beasts,  that  was  applied  to  a group  of  artists  who  used  violent  colours 
and  distorted  forms  in  energetic  paintings  that  were  strongly  expressive,  and  lacked  fine  detail. 

When  Matisse  was  seventy-two  years  old,  a serious  illness  left  him  an  invalid  for  the  rest  of  his  life. 
He  could  no  longer  paint  at  an  easel  and  his  eyesight  was  beginning  to  fail.  Propped  up  in  his  bed, 
he  began  to  experiment  with  the  technique  of  cutting  paper  shapes.  He  would  place  the  cutouts  on 
multicoloured  backgrounds  and  manipulate  them  until  he  was  satisfied  with  the  composition.  Many 
subjects  were  worked  into  these  collage  art  forms:  people,  sea  life,  plants,  and  human-made  objects. 
So  popular  did  this  technique  become  that  in  1949,  the  Museum  of  Modern  Art  devoted  an  entire 
exhibition  to  Matisse’s  new  style  of  working. 

Study  the  example  of  the  Burial  of  Pierrot  and  notice  how  Matisse  has  cut  out  some  shapes,  has  cut 
into  some  shapes,  and  how  he  has  arranged  the  coloured  shapes  to  make  a pleasing  composition. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9433. 


OR 


Turn  to  picture  73,  Matisse,  Burial  of  Pierrot,  in  your  Art  11  Booklet  of 
Reproductions. 
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Combine  three  to  four  fruits  into  a simple  still  life  picture.  Sketch  and  cut  the  shapes  of  the  fruits  from 
coloured  paper.  Cut  some  in  half.  Cut  back  into  the  shapes  deleting  parts,  then  arrange  on  a paper 
to  create  an  interesting  combination  of  shapes.  The  composition  of  the  shapes  can  be  manipulated 
and  altered.  Aim  for  a unified  and  simple  arrangement.  Glue  the  shapes  to  the  paper. 


Paste  your  image  here. 


I 

1 


: □ 

Check  your  work  by  turning  to  the  Appendix,  Section  2:  Activity  4. 

— . 7Z===3 
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Follow-Up  Activities 


If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section,  it  is  recommended  that 
you  do  the  Extra  Help.  If  you  have  a clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help 

The  Canadian  artist  Lawren  Harris  was  one  of  the  members  of  the  Group  of  Seven,  a group  of 
Canadian  painters  who  set  out  to  paint  the  Canadian  landscape.  There  were  several  changes  in  the 
style  of  his  work  during  his  lifetime.  Lawren  Harris  began  painting  as  a realist  painter  depicting 
scenes  of  streets,  houses,  and  landscapes  in  Quebec  similar  in  style  to  the  other  Group  of  Seven 
painters. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  13565. 


OR 


Turn  to  picture  74,  Lawren  Harris,  Return  from  Church,  in  your  Art  1 1 Booklet 
of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  13581 . 


OR 


Turn  to  picture  75,  Lawren  Harris,  Waterfall,  Algoma,  in  your  Art  1 1 Booklet 
of  Reproductions. 


Alone,  Lawren  Harris  travelled  north  to  Greenland  where  the  magnificent  isolated  scenery  of 
mountains,  ice,  snow,  and  water  became  an  inspiration  to  him. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  13573. 


OR 


Turn  to  picture  76,  Lawren  Harris,  Icebergs  and  Mountains, Greenland,  in 
your  Art  11  Booklet  of  Reproductions. 


Harris’s  painting  style  focussed  on  recording  this  environment  in  a very  personal  way.  Omitting  all 
detail,  he  made  the  organic  shapes  and  forms  into  powerful  and  mysterious  shapes,  and  stylized 
them  into  almost  abstract  compositions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  1 5031 . 


OR 


Turn  to  picture  77,  Lawren  Harris,  Abstraction,  in  your  Art  11  Booklet  of 
Reproductions. 


Lawren  Harris  (1885-1970)  was  born  in  Brantford,  Ontario.  His  grandfather  and  two  uncles  were 
ministers,  and  the  Harris  family  then  owned  part  of  the  Massey-Harris  Manufacturing  firm  that 
produced  farm  machinery.  Lawren  Harris’s  personal  wealth  allowed  him  the  freedom  of  travel,  to 
experiment,  and  to  change  the  nature  of  his  art,  since  his  livelihood  was  not  dependent  on  the  sale  of 
his  paintings. 

Carefully  study  the  paintings  again,  then  answer  the  following  questions. 

1 . Why  might  personal  wealth  be  a helpful  factor  for  an  artist? 
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2.  What  influences  can  you  suggest  would  cause  a change  of  style  in  Harris’s  work?  Explain. 


I ■ ...  ■ J 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Extra  Help. 

I - 3 


Enrichment 

Do  one  or  both  of  the  following  questions. 

1 . Do  you  have  a painting  or  drawing  that  you  did  in  an  earlier  school  year?  Compare  the  work  with 
one  of  your  paintings  or  drawings  from  today.  How  and  why  are  the  two  works  different?  List 
several  reasons. 
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2.  Write  a letter  to  a friend  describing  the  nature  of  Emily  Carr’s  work  and  the  changes  in  her  style 
and  subject  matter  over  her  long  career.  Imagine  that  you  are  an  agent  or  the  director  of  the  art 
gallery  that  sells  her  work. 


□r."  "" 1 — . 1 —a 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Enrichment. 

r ” i 
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Conclusion 


In  this  section,  you  have  become  familiar  with  artists  who  for  many  reasons  changed  the  nature  or 
style  of  their  artworks  during  their  lifetime.  Our  human  life,  including  the  life  of  the  artist,  is  not  without 
change.  As  we  grow  in  knowledge,  experience,  and  age,  our  ideas  and  our  thinking  change.  Artists 
show  these  changes  in  their  works. 


Assignment 

Booklet 


Turn  to  your  Assignment  Booklet  and  do  the  assignments  for  this  section. 


ART  11 


Module  4:  Section  2 


36 


SECTION  3 


HISTORICAL 

STYLES 


Have  you  seen  photographs  of  your  grandparents,  great-grandparents,  or 
parents  when  they  were  younger?  Do  you  notice  differences  in  their  hair 
styles,  clothing,  and  poses?  Do  you  know  why  they  dressed  like  that?  Can 
you  guess?  Aren’t  there  noticeable  changes  in  their  appearances  then  and 
now? 


The  comparison  of  the  dress  of  people  of  past  and  present  shows  how  clothing 
designs  can  identify  an  era  - the  forties,  the  fifties,  etc.  Periods  of  art  history 
can  also  be  identified  by  certain  design  features  and  styles.  These 
characteristics  of  art  periods  develop  in  certain  times  and  for  certain  cultures. 
Style  features  help  us  to  identify  artworks  and  talk  about  the  reasons  why  they 
were  made. 


In  this  section,  you  will  learn  something  about  the  style  and  design  of  ancient 
Greek,  medieval  Gothic,  and  Baroque  sculptures. 


After  completing  this  section,  you  should  be  able  to 

• identify  features  of  particular  periods  in  art  history 

• relate  the  style  of  a period  to  its  sculptures 

• appreciate  the  reasons  for  creating  these  artifacts 

• understand  the  changes  that  occurred  over  time 
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Illustration  59.  Greek  sculpture  Kouros 
(male),  6C  B.C.,  marble.  ART 
Resource,  N.Y.  See  Sightlines  5820. 


Illustration  56.  Greek  sculpture,  Kore 
(female),  6C  B.C.,  marble.  ART 
Resource.  N.Y.  See  Siahtlines  5226. 


Illustration  58.  Greek  sculpture 
Kouros  (male)  - Standing  Youth, 
6C  B.C.,  marble.  ART  Resource, 
N.Y.  See  Sightlines  5229. 


Illustration  57.  Greek  sculpture,  Kore 
(female),  5C  B.C.,  marble.  ART 
Resource,  N.  Y.  See  Sightlines  5228. 


ART  1 1 - Module  4:  Section  3 


38 


Illustration  60.  Greek  sculpture, 
Poseidon,  460  B.C.,  bronze.  ART 
Resource,  N.Y.  See  Sightlines  5824. 


Illustration  61.  Greek  sculpture,  Socrates 
Condemned  to  Death,  399  B.C.  from  the 
Quintill  Villa  on  the  Appian  Way.  ART 
Resource,  N.  Y.  See  Sightlines  5241 . 


Ancient  Greek  sculptures  often  represented  the  gods  who  were  figures  of  ideal  beauty.  The 
development  of  Greek  art  is  divided  into  three  style  sections  by  historians.  They  are  the  Archaic,  late 
700-480  B.C.;  the  Classical,  480-400  B.C.;  and  the  Hellenistic,  400-1 00  B.C. 

The  sculptures  of  these  periods  show  special  style  features  that  identify  each  period.  The  sculptures 
of  the  Archaic  period  resemble  ancient  Egyptian  sculptures.  These  sculptures  are  stiffly  posed, 
facing  front,  showing  a curved  smiling  mouth  and  detailed  kneecaps.  Women  have  detailed  hair. 

Look  carefully  at  the  previous  samples. 

During  the  Classical  period  in  ancient  Greece,  sculptors  tried  to  show  an  ideal  human  form  where  all 
the  features  and  proportions  were  in  balance  and  harmony.  Look  at  Illustration  58  and  60  and  notice 
the  difference  between  the  Kouros  and  the  Poseidon.  Now  look  at  Illustration  61 , Socrates 
Condemned  to  Death.  This  sculpture  was  made  during  the  Hellenistic  period.  At  this  time,  sculptors 
tried  to  show  more  natural  and  realistic  features.  Realistic  often  meant  including  characteristic  human 
flaws,  varying  proportions,  without  making  the  figure  seem  “beautiful.” 

Many  hundreds  of  years  after  these  Greek  sculptures  were  made,  a different  style  of  sculpture 
developed  in  the  Gothic  period  (the  early  twelfth  to  fifteen  century).  During  the  Gothic  time, 
sculptures  in  Europe  were  used  both  to  decorate  the  cathedrals  and  to  teach  people  about  their  faith. 
These  sculptures  represented  themes  and  people  from  the  Bible.  In  the  early  stages  of  Gothic 
sculptures,  the  figures  were  elongated  and  architectural.  This  means  that  they  seemed  to  be  carved 
from  a column,  so  they  showed  no  movement  and  did  not  seem  to  be  expressing  any  emotion. 

A gradual  development  occurred  in  the  High  Gothic  period.  Sculptures  became  more  lifelike.  They 
had  more  movement  as  the  bodies  stood  in  an  “S”  pose.  They  were  interesting  to  look  at  from  all 
sides,  not  just  from  the  front. 
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Look  at  Illustration  62  ( Sightlines  6519).  These  sculptures  are  from  the  eleventh  century  Notre- 
Dame  Cathedral  in  France.  Now  look  at  Illustration  63  ( Sightlines  6535).  Notice  the  change. 


Activity  1 : Identifying  Features  of  Periods  in  Art  History 


. ■ 

Particular  periods  in  art  history  can  be  identified  through  style 
i and  subject  matter. 

V 


Look  at  the  following  two  reproductions. 

Notice  how  the  figurines  are  posed,  what  they  are  wearing,  and  the  attention  to  detail. 
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Illustration  66.  Pair  statue  of  Mycerinus  and  His  Queen, 
from  Giza.  Dynasty  IV,  2599-1571  B.C.  Slate  schist,  height 
(complete  statue)  54  1/2".  Harvard  MFA  Expedition. 
Courtesy  Museum  of  Fine  Arts,  Boston. 


Illustration  67.  Kouros  - Standing  Youth,  600  B.C.  Marble, 
height  6 feet  1 1/2  inches.  ART  Resource,  N.Y.  See 
Sightlines  5229. 


Look  carefully  at  the  two  sculptures  in  Illustrations  66  and  67,  and  discuss  the  similarities  and 
differences. 


[ " = 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  1 . 

I~"'  ' ~ 


I 

I 
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Activity  2:  Classifying  Style 


_ v 

Sculptures  reflect  the  period  in  which  they  were  created. 

V ) 


Illustration  68.  Greek  sculpture,  Kore  (female),  6C  B.C. 
ART  Resource,  N.  Y.  See  Sightlines  5226. 


Illustration  69.  Doryphorus  (spear  bearer)  of  Polykleitos  - 
Roman  copy,  440  B.C.  ART  Resource,  N.  Y.  See 
Sightlines  5827. 


Ill 
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Look  at  the  preceding  reproductions  then  answer  the  following  questions. 

1 .  Which  sculpture  is  from  the  Archaic  Greek  period? 


2.  What  are  the  features  that  identify  this  sculpture  with  the  style  of  the  Archaic  period? 


3.  What  features  make  the  style  of  the  Doryphorus  different  from  the  style  of  the  Korel 


4.  Refer  to  the  introductory  pages  for  this  section.  In  which  period  would  you  classify  the 
Doryphorus  - Archaic,  Classical,  or  Hellenistic?  Make  a list  of  reasons  why  you  made  this 
choice. 


Do  you  notice  anything  about  the  way  the  Doryphorus  is  standing?  The  word  for  this  posture  is 
“contraposto.”  Contraposto  from  the  Italian,  means  counterpose.  The  leg  on  which  the  weight  is 
places  is  called  the  engaged  leg;  the  other  is  called  the  free  leg.  Contrapose  is  a way  to  make  as 
sculpted  figure  seem  ready  to  move,  or  less  stiff. 
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5.  Look  once  again  at  Illustration  67.  Kouros  - Standing  Youth  in  Activity  1 . Try  standing  in  the 
pose  of  the  Kouros.  Now  stand  in  the  pose  of  the  Doryphorus.  Of  the  two  poses,  which  feels 
more  natural?  Why? 


i : 1 1 1 ; 1 , , : : 1 s : i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  2. 

i j 


Activity  3:  Comparing  Sculpture  from  Different  Periods 


w. 

Sculptures  from  different  historical  periods  can  be  identified 
by  style  features. 

V 


J 


Illustration  70.  Dying  Gaul,  Roman  copy  after  bronze  original,  230-220  B.C.  ART  Resource,  N.Y. 
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Look  at  Illustration  70,  the  Dying  Gaul  and  at  Illustration  69,  the  Doryphorus  in  Activity  2. 

1 . Compare  the  two  sculptures,  look  at  the  bodies  of  the  two.  Which  would  you  consider  to  be  a 
truer  portrayal  of  an  individual  man?  Discuss  the  features  of  the  sculpture  that  seem  more  like 
human  qualities. 


2.  a.  An  idealized  sculpture  is  one  that  shows  the  best,  or  ideal  form  of  a human  being.  In  the 

previous  activity,  you  have  seen  an  idealized,  godlike  representation  of  a human  form  during 
the  Classical  era  of  Greek  art.  Discuss  the  differences  you  can  find  in  the  Dying  Gaul  as 
compared  to  the  portrayal  of  the  Doryphorus  in  Activity  2. 


b.  Compare  the  Dying  Gaul  with  the  Kouros  in  Activity  1 . 
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3.  Which  sculpture  do  you  think  shows  more  movement,  expression,  and  naturalness?  Give 
reasons  for  your  decision. 


In  Activities  1 , 2,  and  3,  you  have  examined  the  three  stages  of  development  in  the  style  of  Greek 
sculpture.  Activity  1 represented  the  Archaic  period,  Activity  2 the  Classical  period,  and  Activity  3 the 
Hellenistic  period. 


I " — 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  3. 

i : — : — 


3 
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Activity  4:  Studying  the  Style  of  the  Jamb  Statues 


By  studying  the  style  of  sculptures  the  reasons  these  sculptures 
were  created  can  be  appreciated. 

V J 


Look  at  the  sculptures  in  the  following  reproduction  from  the  Chartres  Cathedral.  They  are  called 
“jamb  statues”  because  they  are  placed  on  the  “jamb,”  or  side  wall  of  the  huge  doorway. 
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Illustration  71.  Jamb  Statues,  from  west  portals,  Chartres  Cathedral.  Begun  1 145. 
ART  Resource,  N.Y.  See  Sightlines  6519. 


1 . Make  a list  of  the  style  features  of  these  figures  in  comparison  to  the  Doryphorus  in  Activity  2. 
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2.  Are  these  free-standing  sculptures  or  are  they  high-relief  sculptures?  (In  sculptures,  relief  figures 
are  figures  that  project  from  a background  of  which  they  are  a part.)  Could  you  view  these 
sculptures  from  many  sides  or  do  they  connect  to  their  background? 


3.  Take  a sheet  or  large  soft  piece  of  fabric  and  drape  it  over  your  arm.  Compare  the  folds  in  the 
fabric  with  the  drapery  in  the  Jamb  Statues.  Explain  why  the  folds  in  the  statues  are  stylized  and 
not  true  to  life.  (Stylized  means  they  are  simplified  to  emphasize  their  shape  or  lines.) 


4.  Compare  the  Jamb  Statues  with  the  Kouros  in  Activity  1 . Of  the  two,  which  would  you  consider  a 
portrayal  of  religious  beliefs?  Why? 
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5.  Study  the  Jamb  Statues  carefully.  Would  you  conclude  that  each  figure  was  carved  from  a 
cylindrical  block  of  stone?  List  your  reasons. 


6.  These  statues  are  part  of  the  royal  entrance  to  the  Chartres  Cathedral.  They  are  figures  of  kings 
and  queens  from  the  Bible.  What  reasons  could  you  give  for  having  them  on  the  cathedral 
doorway? 


I 


- Z1 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  4. 

- - " 13 
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Activity  5:  Noting  Style  Changes  Over  Time 


r 


Changes  in  syle  occur  overtime. 


Illustration  72.  Gianlorenzo  Bernini,  David,  1623,  marble,  life-size.  ART 
Resource,  N.Y.  See  Sightlines  6139,  6257  for  David.  See  Sightlines, 
Bernini  for  enrichment.  Also  see  module  cover. 


In  Activity  3,  you  investigated  the  qualities  of  the  Dying  Gaul  from  Ancient  Greece. 
After  studying  the  David  by  Bernini,  answer  the  following  questions. 


ART  1 1 - Module  4:  Section  3 


50 


1 .  What  similarities  in  style  features  can  you  detect  between  the  Dying  Gaul  and  the  David? 


2.  Which  figure  shows  more  energy?  List  your  reasons. 


3.  Look  at  the  pose  of  the  David.  Although  it  is  a single  figure,  you  might  think  that  someone  else  is 
involved  in  the  event  the  sculpture  portrays.  What  sculptural  details  lead  you  to  this  conclusion? 


In  examining  the  David  by  Bernini,  you  have  learned  some  of  the  characteristics  of  Baroque  art. 
Baroque  art  differed  from  Greek  art  because  the  images  were  filled  with  energy  and  emotion. 
Baroque  sculptures  seem  to  energize  the  space  around  them. 


E 1 1 - 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  5. 

I 
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Follow-Up  Activity 


The  following  activity  is  provided  to  give  you  extra  help  in  understanding  historical  styles. 


Illustration  73.  Praxiteles,  Hermes,  330-320  B.C. 
Marble.  ART  Resource,  N.Y. 


After  looking  at  Illustration  73,  Hermes,  answer  the  following  questions. 

1 . In  which  period  of  Greek  sculpture  would  you  place  this  work?  Archaic,  Classical,  or  Hellenistic? 


2.  List  the  style  features  you  noticed  that  helped  you  classify  this  artwork. 
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Illustration  74.  St.  Martin  and  St.  Jerome,  c.  1220-30, 
from  the  Porch  of  the  Confessors,  Chartres  Cathedral. 


3.  Look  carefully  at  Illustration  74,  St.  Martin  and  St.  Jerome,  and  describe  all  of  the  style  features 
that  you  notice  that  are  not  Greek  or  Early  Gothic  or  Baroque. 


r-  

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Follow-Up  Activity. 

» — : 


] 
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Conclusion 


In  this  section,  you  have  examined  the  stylistic  qualities  of  Ancient  Greek,  Gothic,  and  Baroque 
sculptures.  Each  kind  of  sculpture  reflected  a different  culture.  Each  style  differed  over  time  and 
each  period  can  be  identified  by  style  features. 

Greek  sculptures  are  divided  into  three  periods: 

• Archaic 

- block-like  figures 

- broad  shoulders  of  the  male 

- arms  positioned  by  the  sides,  clenched  fists 

- stance  - left  leg  forward  and  weight  on  both  legs 

- wig-like  treatment  of  the  hair 

- stiff  pose 

- detailed  carving  of  the  kneecaps 

- symmetrical 

• Classical 

- free  standing 

- non-symmetrical 

- more  natural  stance  (contraposto) 

- body  looks  like  it  is  moving 

- ideal  beauty  of  the  body 

• Hellenistic 

- individuality  of  the  subject 

- naturalness  of  the  human  form 

- ideal  beauty  not  as  important 

- life-like  situations 

- life-like  details  of  body 

In  the  Gothic  period,  sculptures  were  unlike  those  of  the  ancient  Greeks.  Christianity  played  a major 
part  in  the  art  of  Gothic  time.  The  stylistic  qualities  were 

• Early  Gothic 

- stylized  treatment  of  figure  and  clothing 

- vertical,  elongated  forms 

- not  free  standing 

- lack  of  movement 

- architectural 

• High  Gothic 

- movement  indicated  by  gestures 

- “S”  curve  of  the  body 

- more  three-dimensionality 

- more  naturalism  of  the  human  form 
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In  the  Baroque  era  a style  feature  appeared  that  was  different  from  the  previous  periods  in  art.  Its 
sculptures  showed  dramatic  and  emotional  actions.  They  seemed  to  draw  the  viewer  into  the  action. 
There  was  lots  of  energy  and  the  sculptures  seemed  to  reach  into  the  space  around  them. 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 
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SECTION  4 


Art  styles  of  peoples  vary  because  they  value  different  things  about  the  world 
_ they  live  in.  These  values  influence  many  things;  for  example,  colours  or 

CULTURAL  spaces  are  shown  in  different  ways  in  different  cultures.  A culture’s  style  is 

STYLES  also  influenced  y the  materials  that  are  used.  For  example,  if  you  used  stone 
to  create  a sculpture,  it  would  have  to  be  formed  in  a certain  way.  The  special 
techniques  of  working  in  stone  would  make  the  work  look  different  from  a work 
made  of  cedar  wood. 

In  this  section,  you  will  be  looking  at  art  made  by  different  groups  of  people: 
national  groups  (such  as  Canadians);  racial  groups  (such  as  native 
Canadians);  or  ethnic  groups  (such  as  Ukrainian  Canadians).  Other  groups 
are  made  by  gender,  e.g.,  women  or  men,  by  economic  class,  e.g.,  working 
class,  or  by  age,  e.g.,  teenage  group.  Each  of  these  groups  has  unique 
features.  Certain  interests,  beliefs,  rituals,  and  experiences  make  each  of 
these  groups  a unique  cultural  group.  Every  cultural  group  produces  art,  and 
that  art  is  varied  because  of  the  beliefs,  needs,  and  imaginative  powers  of  the 
people  who  make  it. 


When  you  have  completed  this  section,  you  should  be  able  to 

• understand  that  artworks  of  different  cultures  can  show  what  styles  those 
people  use 

• understand  that  a cultural  style  is  related  to  the  values  and  ideals  of  that 
culture 

• describe  some  of  the  visual  elements  that  are  used  in  different  ways  by 
different  groups  (e.g.,  colour,  space,  texture,  shape,  line) 

• identify  some  different  ways  that  peoples  compose  their  images 


• discuss  the  way  a culture’s  materials  affect  the  style  of  its  art 
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Often,  when  you  look  at  artworks  made  by  people  of  other  cultures,  you  respond  to  them  by 
comparing  them  to  artworks  you  know  and  like.  You  then  judge  the  new  work  as  being  better  than, 
equal  to,  or  a poor  example  of  what  you  prefer.  This  kind  of  quick  response  can  leave  you  with  an 
incomplete  and  unfair  understanding  of  the  work. 

You  can  increase  your  enjoyment  of  works  made  by  various  cultural  groups  when  you  take  the  time  to 
realize  that  groups  make  images  in  unique  ways,  or  styles.  You  also  increase  your  respect  for 
different  groups  when  you  realize  that  all  peoples  make  art  the  way  they  do  because  they  cherished 
that  way  of  making  images.  For  example,  if  your  friends,  who  are  a cultural  subgroup,  value  certain 
textured  or  sculptured  hair  styles,  you  will  likely  prefer  this  style  as  well.  Our  group  values  help  us 
notice  and  appreciate  certain  styles. 

What  can  you  do  to  understand  and  appreciate  the  styles  of  art  of  different  cultures?  You  will  learn 
different  things  about  styles  in  the  following  activities.  Different  ways  the  visual  elements  are  used, 
the  use  of  materials,  and  the  values  of  the  culture  will  be  considered. 
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Activity  1 : Comparing  a Canadian  Landscape  to  a Chinese 
Landscape 


Artworks  of  different  cultures  can  show  what  styles  these  people 
use. 


How  people  understand  the  space  they  see,  and  how  the  artists  of  that  culture  show  the  space  in 
their  painting,  is  a result  of  what  they  have  learned  from  living  with  other  people  who  value  and 
understand  the  same  things. 

Canada  is  a vast  country,  and  people  are  aware  of  the  complexities  of  the  land  we  live  in.  Much  of 
the  art  made  in  Canada  shows  images  of  the  different  landscapes  and  vegetation.  Many  artists  and 
views  have  also  been  influenced  by  the  European  device  of  perspective,  a mathematical  method  of 
showing  distance  and  space  in  a painting. 

Some  artists  wish  to  present  the  natural  world  as  it  is.  Sometimes  they  include  the  moods  they  feel 
when  looking  at  the  land.  The  use  of  colour  becomes  important,  because  colour  helps  to  express  the 
mood  the  artist  feels.  Qualities  of  loneliness,  vastness,  and  intensity  are  suggested  by  colour  and 
space  in  paintings. 

Look  carefully  at  the  following  two  paintings. 

Turn  to  picture  78,  Qiu  Ying,  Emperor  Guang  Wu  of  the  Western  Han  Dynasty  Fording  a River  in  your 
Art  11  Booklet  of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines  find  and  view  frame  14595. 


OR 


Turn  to  picture  79,  Tom  Thomson,  The  Jack  Pine,  in  your  Art  11  Booklet 
of  Reproductions. 


Focus  on  the  use  of  visual  elements,  lines,  shapes,  proportions,  colour  value,  as  a sign  of  style,  and 
as  a way  of  seeing  the  ideals  of  a culture.  Look  at  the  use  of  space.  You  know  that  the  world  has 
depth:  we  walk  into  physical  space  (a  room),  we  pass  through  space  (a  doorway)  in  order  to  move 
around.  Space  has  three  dimensions:  height,  width,  depth.  Of  course,  it  also  takes  time  to  move 
across  a room,  or  across  a province.  You  also  notice  particular  parts  of  the  work,  depending  upon 
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what  you  are  accustomed  to  seeing.  People  who  grow  food  for  a living  notice  the  weather  and  the 
sky  because  they  may  need  to  protect  their  crop.  People  who  make  paintings  for  a living  may  notice 
different  aspects  of  that  same  sky:  the  colours,  the  sense  of  movement,  or  the  drama. 

After  looking  at  the  two  landscape  paintings,  answer  the  following  questions. 

1 .  Deep  space:  In  which  of  the  paintings  do  you  see  evidence  of  a sense  of  depth  or  perspective? 
Look  for  diagonal  depth.  In  which  painting  do  you  sense  you  can  walk  into  the  painting? 


2.  Distance,  scale,  proportion:  In  which  painting  do  you  see  the  sizes  of  the  trees,  and  landform 
get  smaller  as  they  overlap  and  move  into  the  distance? 


3.  Use  of  colour:  The  Canadian  painter  used  strong  or  bright  colours  for  his  trees,  bushes, 

hillsides.  This  vibrant  use  of  colour  is  especially  noticeable  in  the  foreground.  There  may  also  be 
a surprising  use  of  colours  (unusually  coloured  objects,  not  what  you  would  expect).  Can  you 
describe  some  colours  that  seem  unusual? 


4.  Use  of  value:  A feature  of  one  style  of  landscape  painting  is  that  we  get  a sense  of  mystery  and 
strength.  Some  areas  of  highlight  and  shadow  are  emphasized  through  strong  contrast,  although 
the  specific  direction  of  the  sun  may  be  difficult  to  locate.  Which  of  the  paintings  is  described  by 
these  statements? 


5.  Use  of  brush  work:  In  which  painting  does  there  seem  to  be  a thick  use  of  paint  to  create  flow  of 
shapes?  This  thick  use  of  paint  creates  a sense  of  texture  as  well.  Can  you  imagine  the  feel  of 
the  surface  of  the  painting?  Describe  what  it  might  feel  like. 


ART  1 1 - Module  4:  Section  4 


60 


6.  Overall  Impression:  Which  of  the  paintings  seems  like  a familiar  place  to  you,  or  makes  you 
understand  the  feelings  that  the  artist  had  about  the  place?  These  artists  both  worked  outdoors. 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Activity  1 . 

» 


1 
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Activity  2:  Interpreting  Chinese  Paintings 


Cultural  style  is  related  to  the  ideals  and  values  of  that  culture. 

J 


Unlike  the  Canadian  artists  who  painted  landscapes  to  capture  the  actual  appearance  of  the  land,  it  is 
said  that  the  Chinese  artists  painted  landscapes  in  order  to  portray  the  inner  meaning  suggested  by 
the  landscape.  Why  this  difference?  One  reason  is  that  the  Chinese  culture  valued  meditation  (a 
private  and  extended  contemplation  of  some  ideal  or  thing).  Their  religion  included  meditation  as  a 
way  of  knowing  truth  or  beauty  while  the  real  world  was  the  source  of  ideas,  it  was  the  mental  image 
formed  in  meditation  that  the  artist  painted.  Artists  prepared  themselves  for  many  years,  practising 
making  perfect  forms  of  mountains,  trees,  plant  life.  They  studied  these  forms  from  older  artists’ 
paintings.  Then,  they  would  meditate  for  a long  time,  sometimes  for  days,  upon  the  scene  they  had 
selected.  When  they  felt  they  understood  the  spirit  of  the  scene,  they  would  paint  it  as  precisely  and 
simply  as  possible. 

T urn  to  picture  80,  Zhao  Boju,  River  and  Mountains  in  Autumn  Colour  in  your  Art  11  Booklet  of 
Reproductions  and  picture  78,  Qui  Ying,  Emperor  Guang  Wu  of  the  Western  Han  Dynasty  Fording  a 
River. 

Look  carefully  at  these  two  reproductions.  These  landscapes  were  made  by  artists  who  lived  in 
China. 

Because  of  this  cultural  preference,  what  is  not  in  the  painting  also  helps  the  viewer  to  understand  the 
work. 
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Answer  the  following  questions.  You  may  find  it  helpful  to  refer  to  Activity  1 and  use  the  same  terms 
to  help  describe  your  ideas. 

1 .  Use  of  space:  What  do  you  notice  about  the  space  in  these  works?  Is  there  an  emphasis  on 
depth  or  distance?  Do  you  feel  as  if  you  could  walk  into  these  works?  Or  do  you  prefer  just  to 
look  at  them?  Do  you  respond  more  to  the  mood?  Discuss  your  answers. 


2.  Use  of  scale,  proportion:  What  do  you  notice  about  the  size  of  objects  and  their  placement? 
Do  the  plants  overlap?  Very  much?  Very  little?  Do  the  plants  and  landforms  get  smaller  in  the 
distance?  Describe  one  or  two  examples  to  show  what  you  see.  How  do  these  objects  differ 
from  plants  and  landforms  in  the  Canadian  painting? 


3.  Use  of  value:  Mystery  is  also  a part  of  these  works.  Value,  or  light  and  dark  areas,  are 
important  in  these  paintings.  Let  your  eyes  wander  about  the  paintings.  What  are  the  focal 
points?  (Focal  points  are  the  places  in  an  artwork  that  you  notice  the  most.)  Discuss  how  the 
Chinese  use  of  value  guides  your  eye  to  certain  portions  of  the  work.  Why  do  you  think  they 
wanted  you  to  notice  these  parts  especially? 


ART  1 1 - Module  4:  Section  4 


62 


4.  Use  of  brushwork:  Chinese  ink  painters  studied  for  many  years  to  perfect  their  painting  skills. 
They  studied  the  shapes  and  lines  used  by  earlier  artists.  They  continued  to  use  these  styles, 
sometimes  for  centuries,  by  passing  them  on  to  the  next  generations  of  painters.  Every  mark  was 
placed  deliberately.  Develop  a list  of  at  least  six  words  that  describes  the  kinds  of  lines  used. 


5.  Overall  composition:  The  Chinese  painted  on  scrolls  so  that  the  work  could  be  slowly  unrolled, 
and  viewed  a little  at  a time.  They  wanted  you  to  enter  the  world  of  the  painting  slowly,  just  as 
they  did  in  their  meditations.  What  differences  in  mood  do  you  sense  in  yourself  when  you  look  at 
the  Chinese  paintings  and  the  Canadian  painting?  Write  a short  paragraph  comparing  the 
different  responses  these  two  styles  cause. 


[ 

r 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Activity  2. 


3 

3 


To  look  for  differences  in  composition,  try  this: 

Lay  tracing  paper  over  the  Canadian  painting  and  over  one  Chinese  painting  (use  your  Art  11  Booklet 
of  Reproductions).  Use  a sharp  pencil.  Trace  the  prominent  lines  of  the  work.  Create  a diagram  of 
each  painting.  Reduce  objects  and  areas  of  colour  to  basic  shapes.  Use  pencil  shading  dark, 
medium,  light  to  show  values,  (use  of  light  and  shadow).  Label  with  the  title  of  the  work. 
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Activity  3:  Noting  Materials  Used  by  Different  Cultures 


r 


Materials  may  be  a sign  of  cultural  styles. 


The  art  of  a culture  is  sometimes  recognized  by  its  special  materials.  Art  produced  from  cedar  wood, 
quilts,  gold,  bone,  or  the  Xerox  machine  were  made  because  those  materials  were  readily  available 
or  precious  to  their  makers. 

Artists  tend  to  use  materials  that  are  abundant  in  their  area,  like  wood.  They  sometimes  use 
materials  that  are  precious  in  their  culture,  like  gold  or  bone.  The  Plains  Indians  had  very  little  wood, 
so  the  art  forms  that  we  know  best  from  their  culture  are  made  of  skins  and  quills.  Early  prairie 
settlers  crafted  works  of  art  from  the  materials  that  were  easiest  to  find  like  scraps  of  cloth  for  making 
quilts.  Quilting  bees  were  held  to  fulfil  several  purposes:  they  gave  people  a chance  to  visit  with  their 
neighbours:  they  used  scraps  of  cloth  to  make  warm,  hard-wearing  blankets  for  prairie  winters:  they 
made  beautiful  designed  objects  to  decorate  and  express  traditional  ideas. 

Turn  to  your  Art  1 1 Booklet  of  Reproductions  and  view  the  following  pictures. 

Picture  81,  Thule  Culture,  Devon  Island,  Ivory  Carvings  - chain,  comb,  wound-pin,  doll 
Picture  82,  Kwakiutl,  Horhoq  Thunderbird  Mask 
Picture  83,  Chilkat  Blanket 

Picture  84,  Plains  Indians,  Kainah  parfleche,  painted  rawhide  parfleche 
After  carefully  viewing  these  pictures  answer  the  following  questions. 

1 . Every  material  used  in  the  construction  of  these  artifacts  is  a unique  material.  The  people  in  each 
culture  made  use  of  what  materials  they  had  available.  Each  material  has  its  unique 
characteristics.  Look  at  the  Kwakiutl  mask.  The  advantages  of  using  cedar  wood  are  that  it  can 
be  carved  and  painted.  The  bark  can  be  shredded  after  it  is  stripped  off  the  cedar  logs.  Describe 
some  uses  of  cedar  wood  in  this  mask. 
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2.  Select  one  of  the  other  artifacts  shown  in  Pictures  81-64.  Think  about  ways  of  using  the  material 
from  which  the  artifact  was  made.  Describe  what  parts  of  the  artifact  show  you  the  possibilities  of 

this  material. 


3.  Every  material  has  its  tactile  quality.  Tactile  means  it  has  a surface  that  gives  a unique  sense  of 
texture.  You  would  be  able  to  tell  this  difference  by  handling  the  object.  Sometimes  you  can 
sense  how  the  object  feels  when  you  are  looking  at  the  object.  Select  two  of  the  artifacts.  Look 
carefully  at  the  works,  and  imagine  what  qualities  you  would  feel  if  you  were  able  to  handle  the 
artifact.  Identify  the  works  you  have  chosen.  For  each  artifact,  select  four  words  that  describe 
your  responses.  Look  in  a dictionary  or  thesaurus  to  help  you  expand  your  list. 


4.  You  have  learned  some  of  the  ideas  that  contribute  to  an  understanding  of  style.  Look  at  the 
ivory  carvings  from  the  Thule  culture.  These  people  were  the  ancestors  of  the  Inuit  people.  All  of 
these  objects  are  small  handheld  items,  called  amulets.  Think  about  size,  proportion,  details,  and 
light/shadow  areas  on  the  objects.  The  people  who  made  these  objects  were  working  with  simple 
tools  and  pieces  of  bone,  so  the  objects  they  made  could  not  be  large  or  intricate.  In  a short 
paragraph,  describe  the  way  you  would  handle  and  use  these  objects  if  you  found  them.  Also,  if 
you  were  to  make  an  amulet  for  yourself  out  of  bone  or  ivory,  what  would  it  look  like?  Make  a 
sketch  to  go  with  your  description. 
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Place  your  sketch  here. 


i : ... 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Activity  3. 

i , : : 


] 
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Follow-Up  Activity 

The  following  are  enrichment  activities  you  may  select  to  do. 
Do  one  or  both  of  the  following  questions. 


1 . Look  again  at  the  Kainah  parfleche  in  Activity  3.  A parfleche  is  a soft  bag,  made  by  the  Plains 
Indians  to  carry  their  belongings.  The  Plains  Indians  were  nomadic  people,  so  they  needed 
lightweight  containers  to  store  and  carry  tools  and  precious  objects  from  one  encampment  to 
another.  Can  you  think  of  three  objects  you  use  that  have  the  same  purpose? 
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Although  the  parfleche  is  a useful  object  that  was  meant  to  be  used,  worn  out  and  replaced,  it  has 
been  carefully  decorated.  The  Plains  Indians  decorated  their  everyday  objects  with  traditional 
(often  repeated)  designs.  Select  a plain,  everyday  object  in  your  house.  Make  a simple  line 
drawing  of  it  with  a black  pen.  Use  a pencil  to  design  a decorative  pattern  for  the  object. 

Draw  or  paste  your  picture  here. 
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2.  Visit  a local  craft  fair,  handicraft  store,  or  gallery  that  sells  handmade  objects  by  local  crafts 
people.  Find  an  object  that  has  been  made  from  material  that  is  characteristic  of  your  district  (a 
type  of  wood,  clay,  bark,  fur,  leather,  stone,  basket,  or  wool  dyed  with  local  plant  dyes).  Describe 
the  object,  identify  the  artist,  and  write  a short  description  of  the  material  and  its  properties 
indicating  how  it  has  been  used  in  the  art  form. 


« I 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Follow-Up  Activity. 

y-— — ! 
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Conclusion 


Artworks  are  a reflection  of  a culture.  The  different  values  and  materials  used  by  different  cultures 
will  influence  the  style  of  artwork  produced. 


Module  Summary 

The  style  of  an  artwork  is  influenced  by  many  factors.  In  this  module  you  have  studied  a few  of  these 
factors.  The  artist’s  style  is  distinctive  from  other  artists,  and  may  change  as  the  artist’s  life  is 
changed.  Historical  styles  change  as  technology  changes  and  as  peoples’  needs  change.  Cultural 
styles  vary  according  to  the  values  stressed  by  different  cultures  and  the  materials  available  to  these 
cultures. 


Assignment 

Booklet 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 
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Appendix 


y3V 

Activities 

Follow-Up  Activities 

Section  1:  Activity  1 


1 . a.  The  colours  in  Picasso’s  Three  Musicians  are  bold,  bright,  and  opaque.  Vibrant  colour  is  used 

to  create  a dominant,  geometric  pattern.  The  background  is  dark  which  creates  a stage-like 
projection  for  the  figures  of  the  musicians.  For  the  figures  the  artist  has  used  numerous  light 
and  dark  colours  side-by-side  to  create  contrast. 

In  Degas’  painting  colours  are  light,  in  subtle  blended  pastel  tones  that  seem  at  times  almost 
transparent.  Notice  the  transparency  of  the  ballerina’s  skirt. 

b.  In  the  Picasso  painting  some  shapes  are  irregular  and  some  are  geometric.  The  Three 
Musicians  is  stylized  into  abstract  shapes.  All  the  shapes  are  hard-edged. 

Shapes  in  the  Degas’  painting  are  soft.  The  edges  of  shapes  are  blurred  - not  clearly  defined 
with  an  outline. 

c.  The  Picasso  painting  has  a flat  space  because  of  the  flat  painted  background.  The  Degas’ 
painting  has  deeper  space  because  of  the  diagonal  bar  projecting  into  the  background.  The 
cast  shadows  also  suggest  space. 

d.  The  centre  of  interest  is  the  bold  pattern  on  the  figure  in  the  middle 

2.  Picasso  elected  to  paint  an  abstract  design  based  on  a geometric  analysis  of  three  sitting 
musicians  playing  their  instruments. 

Degas  painted  a group  of  young  ballerinas  practising  dance  positions  the  bar  in  a dance  studio. 
He  has  used  a more  realistic  style  than  Picasso. 


Section  1 : Activity  2 

1 . Impressionists  used  colour  to  show  the  reflection  of  light  on  objects  and  environments.  They 
used  colour  to  capture  atmospheres  like  steam,  mist,  rain.  Colours  were  applied  in  small  dashes 
of  paint  and  combined  into  various  combinations.  Colours  were  applied  side  by  side  and  not 
blended. 

2.  a.  Edgar  Degas  seems  to  have  been  most  influenced  by  photography. 

b.  His  paintings  were  carefully  planned.  He  chose  unusual  points  of  view.  He  continued  to  use 
some  outlines.  Degas  sometimes  cut  off  the  figure  or  action  at  the  edge  of  the  frame. 


Section  1 : Activity  3 

1 . These  people  would  look  very  large,  strong,  and  muscular. 

2.  Both  figures  are  turning  in  space  and  have  powerful  muscles.  Both  figures  have  a spiral  curving 
motion. 
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3.  Similar  physical  characteristics  in  the  two  sculptures  would  be  the  muscular,  large,  athletic 
bodies.  There  is  an  exaggerated  depiction  of  muscles  on  the  bodies  in  both  sculptures.  Both 
sculptures  have  strong  facial  features  and  curved  poses. 

Section  1 : Activity  4 

The  following  are  possible  changes  that  could  be  made: 

• I would  create  implied  movement  by  moving  one  foot  forward,  moving  one  arm  upwards, 
turning  the  upper  torso  at  the  waist,  or  turning  the  head  to  the  side. 

• I would  make  the  body  physically  more  realistic,  showing  more  muscles. 

• I would  make  the  figure  larger  and  add  strong  facial  features. 


Section  1:  FolSow-Up  Activity 

Check  your  photo-drawing  against  the  two  pictures  you  have  become  familiar  with  in  this  section  to 
see  if  the  sharp  and  fast  lines  are  similar. 


Section  2:  Activity  1 

1 . The  Country  Picnic  and  The  Family  of  Charles  IV  have  some  minor  style  changes.  The  colours 
have  become  darker  and  the  figures  and  faces  less  attractive.  The  other  painting,  Witches’ 
Sabbath,  is  very  different  in  style.  The  figures  are  not  presented  individually,  there  is  more 
movement,  the  colours  are  subdued,  and  there  is  high  contrast  between  black  and  white. 

2.  The  Country  Picnic  painting  shows  people  in  colourful  clothing  in  an  idyllic  scene  having  a good 
time  at  an  outdoor  picnic. 

The  Family  of  Charles  IV  portrait  shows  the  royal  family  dressed  in  fine  clothes  against  a dark 
interior  background.  The  people  are  portrayed  realistically.  They  are  not  made  to  look  attractive. 

The  people  in  the  Witches’  Sabbath  are  clumped  together  in  a group.  Individual  details  are  not 
clear.  Figures  are  grotesque  and  unrealistic. 
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3.  The  following  are  possible  differences: 


Points  of  view:  (Where  do  you  seem  to  be  situated  as  you  view  this  scene?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

You  seem  to  be  in  front  of  the 
scene  at  some  distance. 

You  are  directly  in  front  of  the 
people. 

You  are  somewhat  above  as 
though  the  people  were  on  a 
stage. 

Background:  (What  seems  to  be  behind  the  main  figures  of  the  paintings?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

This  is  a country  landscape. 

It  is  like  a dark  wall  as  in  a 
room. 

This  seems  to  be  a painted 
space. 

Colours: 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

There  is  a full  range  of 
colours:  reds,  yellows,  blues, 
greens,  and  browns.  Colours 
are  mostly  light. 

The  main  colours  are  red, 
white,  blue,  and  browns. 
Colours  are  darker,  except  in 
the  centre  group. 

There  is  a limited  use  of 
colours:  whites  browns,  gray, 
soft  yellows  and  black. 
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Harmony:  (How  do  the  parts  of  each  painting  seem  to  relate  to  each  other  - colours,  shapes,  ; 

lines,  darks  and  lights?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

Figures  and  bright  colours 
are  clustered  in  the 
foreground.  Tree  shapes  in 
the  middle  frame  the  action. 
Background  of  distant 
landscape  and  sky  is  calm  in 
contrast  to  moving  figures. 

The  composition  is  based  on 
the  repetition  of  the  figures. 
King  and  queen  are  two 
vertical  shapes,  one  dark,  one 
light.  Child  in  red  is  accent. 
The  dark  background  frames 
the  figures.  Light  highlights 
the  king  and  royal  family. 

The  pattern  of  heads  and 
bodies  create  a rhythm.  This 
is  a strong  horizontal 
composition.  Dominant  black 
shape  on  left  balances  white 
figure. 

Emphasis:  (What  parts  of  each  painting  are  most  important?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

The  circle  of  people  sitting  in 
the  middle  of  the  picture  is 
the  most  important  part. 

The  king  and  queen  and  child 
in  the  centre  of  the  picture  are 
the  most  important  part. 

The  white  and  black  figures  in 
the  foreground  are  the  most 
important  part. 

Mood:  (How  do  you  compare  the  feelings  each  painting  gives  you?) 

Country  Picnic 

The  Family  of  Charles  IV 

Witches’  Sabbath 

The  mood  is  happy;  it 
suggests  joyousness  and  a 
feeling  of  good  times. 

The  mood  is  one  of  stiff 
elegance  and  formality. 

The  mood  is  agitated, 
strange,  and  menacing. 
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Section  2:  Activity  2 


1 . She  gave  the  scenery,  trees,  and  other  objects  very  personal  and  emotional  interpretations. 

2.  The  totem  poles  represented  the  spiritual  values  of  the  native  people.  Emily  Carr  was  determined 
that  knowledge  of  the  totem  figures  would  not  be  lost  to  future  generations  because  of  neglect. 
The  totem  figures  symbolized  the  spirits  in  whom  the  West  Coast  Indians  believed. 

3.  Today  people  would  readily  accept  her  work  because  personal  interpretation  of  any  subject 
matter  by  artists  is  fully  accepted  by  the  public.  Her  work  seems  exciting,  somewhat  abstract, 
and  full  of  the  energy  of  moving  line  and  colours.  These  qualities  are  valued  in  art  today. 

4.  She  saw  new  paintings  and  met  new  artists  who  interpreted  the  Canadian  landscape  in  a style 
similar  to  her  own. 

5.  Her  paintings  are  imaginative,  creative,  and  charged  with  emotive  colours.  Her  art  represents  a 
unique,  personal  vision  of  the  West  Coast  forests  and  the  totem  poles  of  the  native  villages.  She 
gives  an  air  of  mystery  and  energy  to  images  of  trees,  ruined  lodge  poles,  bushes,  sky,  and 
water. 


Section  2:  Activity  3 

1.  Does  your  sketch  show  the  many  details  you  saw?  Is  there  an  area  of  emphasis?  Is  there  a 
point  of  view?  Have  you  used  pattern  and  rhythms?  Did  you  pay  attention  to  the  use  of  dark  and 
light? 

2.  Does  your  painting  show  which  objects  reflect  light?  Did  you  use  distinct  brush  strokes  and 
heavy  colour  to  make  colour  rhythms? 


Section  2:  Activity  4 

Check  your  collage  to  see  if  the  shapes  have  been  combined  and  arranged  into  an  interesting  visual. 
Refer  to  Matisse’s  Burial  of  Pierrot  as  a model. 


Section  2:  Follow-Up  Activities 
Extra  Help 

1 . Personal  wealth  allows  an  artist  freedom  from  money  worries.  The  artist  would  be  free  to 
experiment  in  any  style. 

2.  Some  possible  answers  as  to  why  Harris’s  style  changed  could  be 

• the  acceptance  and  popularity  of  abstract  painting  in  North  America 

• the  clear,  simple  forms  that  he  saw  in  the  north 

• the  feeling  of  stillness  and  silence  he  found  in  the  north 
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Enrichment 


1 . Answers  will  vary  depending  on  the  samples  you  choose.  Some  reasons  for  the  change  might  be 

• I now  know  more  about  design  and  composition. 

• I have  used  a different  technique. 

• I have  changed  my  style. 

• I am  using  different  materials  to  express  my  ideas. 

• I draw  better. 

• I know  more  about  art. 

• I have  seen  more  art. 

• I have  better  ideas. 

2.  Watch  the  video,  Growing  Pains,  again  or  study  Carr’s  work  in  your  Art  11  Booklet  of 
Reproductions . Check  your  letter  for  specific  and  important  information  on  Emily  Carr’s  career  as 
an  artist. 


Section  3:  Activity  1 

Some  differences  in  the  two  sculptures  are  as  follows: 

• Mycerinus  and  His  Queen  is  a sculpture  of  two  block-like,  life-sized  figures  adorned  with  some 
clothing. 

• The  Kouros  - Standing  Youth  sculpture  is  a single,  free-standing,  nude  figure. 

Some  similarities  in  the  two  sculptures  are  as  follows: 

• They  are  both  box-like  and  stiffly  posed  in  frontal  positions. 

• The  stylized  figures  have  strong  facial  features. 


Section3:  Activity  2 

1 . The  Kore  sculpture  is  from  the  Archaic  Greek  period. 

2.  The  features  that  identify  this  sculpture  with  the  style  of  the  Archaic  period  iinclude  the  following: 

• stylized  • fixed  smile 

• stiff  pose  • detailed  hair 

3.  The  Doryphorus  is  a more  life-like,  idealized  human  form  than  the  Kore.  It  also  aims  toward 
perfection  of  the  human  anatomy  and  a more  realistic  definition  of  muscle. 

4.  The  Doryphorus  is  Classical.  In  this  period  the  human  form’s  physical  features  and  proportions 
were  balanced  and  in  harmony. 

5.  The  contraposto  pose  feels  more  natural  because  the  weight  is  shifted  forward  as  if  you  were 
taking  a step. 
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Sections:  Activity 3 


1 . The  Dying  Gaul  is  a more  accurate  portrayal  of  an  individual.  The  physical  features  are  more 
natural  and  life-like,  e.g.,  veins  showing  through  the  skin. 

The  expression  of  emotion  of  the  face  is  more  realistic  as  is  the  rough  hair.  There  is  a feeling  of 
weariness  in  the  body. 

2.  a.  The  Dying  Gaul  compared  to  the  Doryphorus  is  more  naturalistic  and  is  a more  realistic 

portrayal  of  an  individual.  It  does  not  portray  a perfect  anatomy  but  is  more  expressive  and 
emotional  than  the  Doryphorus. 

b.  The  Dying  Gaul  is  not  as  stiff  and  inanimate  as  the  column-like  figure  of  Kouros.  It  also 
portrays  more  human  emotion  and  is  a more  realistic  representation  of  the  human  anatomy. 

3.  The  Dying  Gaul  shows  more  movement,  expression,  and  naturalness.  The  downcast  hanging 
head,  the  straining  to  support  the  body  on  one  arm,  the  bleeding  wound  sapping  the  strength 
from  the  body,  and  the  sprawled  position  of  the  fallen  figure  on  the  ground  are  reasons  for  this 
choice.  The  figure  freezes  an  action  in  time. 


Section  3:  Activity  4 

1 . Jamb  figures  in  comparison  to  the  Greek  Doryphorus  are  elongated  and  compact  to  fit  the 
designated  spaces,  stylized,  not  free-standing,  not  naturalistic,  column-like. 

2.  The  figures  are  in  high  relief.  They  connect  at  the  back  to  the  wall. 

3.  The  folds  are  stylized  into  line  patterns  to  fit  the  forms  into  their  architectural  space.  The  folds  are 
not  intended  to  be  realistic. 

4.  Answers  may  vary,  but  your  comparison  should  include  some  of  the  following: 

• A similar  stiff  pose  is  evident  in  both  pieces  of  art. 

• Arms  are  similar  and  positioned  by  the  sides  in  both  pieces  of  art. 

• Jamb  figures  do  not  have  broad  shoulders. 

• Jamb  figures  are  fully  clothed  and  have  elongated  bodies. 

• The  Kouros  figure  shows  leg  movement. 

• The  Kouros  sculpture  is  free-standing. 

• The  Jamb  figures  are  exterior  architectural  additions  to  early  Gothic  churches  carved  in 
high  relief. 

Of  the  two,  Jamb  figures  are  clearly  statements  of  religious  beliefs.  The  statues  have  halos, 
symbols  of  divine  work,  and  are  identified  as  saints. 
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5.  The  following  indicate  that  each  figure  was  carved  from  a cylindrical  block  of  stone: 

• Figures  still  look  cylindrical. 

• There  are  no  parts  projected  outward. 

6.  The  figures  suggest  there  is  a connection  between  the  kings  and  queens  of  France  and  the  saints 
from  the  Old  Testament. 

Section  3:  Activity  5 

1 . Both  works  of  art 

• portray  an  individual 

• show  natualistic  anatomy 

• portray  a human  condition 

• show  movement 

• show  expressiveness 

2.  David  shows  energy,  his  swirling,  twisted  body  is  ready  to  hurl  a sling.  This  sculpture  freezes  an 
action. 

3.  David’s  head  is  turned  and  his  eyes  are  focussed  on  a target.  Fie  is  about  to  hurl  a rock  from  his 
sling  at  this  target.  His  focussed  expression  suggests  the  presence  of  Goliath  at  whom  the  stone 
is  aimed. 

Section  3:  Follow-Up  Activity 

1 . This  sculpture  is  from  the  Classical  period. 

2.  The  style  features  which  classify  this  artwork  include  the  following : 

• It  is  free  standing. 

• It  is  a stylized  human  form. 

• The  sculpture  is  in  contraposto  pose. 

• The  sculpture  has  idealized  features. 

• The  sculpture  is  in  exact  proportions. 

3.  The  style  features  that  are  not  Greek  include  the  following: 

• The  figures  are  not  idealized  and  are  not  in  exact  proportions. 

• The  figures  are  not  nude. 

The  style  features  that  are  not  Gothic  include  the  following: 

• The  figures  are  turning. 

• The  figures  are  somewhat  naturalistic. 

The  style  features  that  are  not  Baroque  are 

• the  figures  are  not  showing  movement  or  projecting  energy  into  the  surrounding  space 
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Section  4:  Activity  1 

1 . The  Chinese  painting  has  a greater  sense  of  depth  than  the  Canadian  landscape  painting.  This 
sense  of  depth  leads  to  a comtemplative  feeling.  The  Canadian  landscape  painting  gives  more  of 
a “walk-in”  feeling. 

2.  The  size  of  the  trees  and  the  landform  get  smaller  as  they  move  into  the  distance  in  Fording  a 
River. 

3.  Green  and  orange  are  used  for  the  water.  Bright  red  is  used  for  the  rocky  shore.  Bright  blue  is 
used  for  snow. 

4.  The  Jack  Pine  is  the  painting  described.  In  this  painting  there  is  a vertical  rhythm  established 
from  the  foreground  to  the  background:  the  dark  shoreline  is  followed  by  the  lighter  values  of  the 
colourful  water,  then  by  the  band  of  dark  hills  and  by  the  lighter  colours  of  the  sky. 

5.  The  Jack  Pine  painting  used  thicker  paints.  The  surface  of  the  paint  feels  rough. 

6.  If  you  have  selected  the  Jack  Pine  painting  you  may  say:  I understand  the  mood  of  this  painting. 

I know  what  it  feels  like  to  be  beside  a lake  at  evening.  I have  seen  pine  trees  like  this  against  a 
colourful  sky. 

If  you  have  chosen  the  Fording  a River  painting  you  might  say:  There  is  a feeling  of  mystery  and 
great  space  in  this  scene.  The  place  seems  dream-like.  It  reminds  me  of  looking  into  the 
mountains  on  a misty  day. 


Section  4:  Activity  2 

1 . Some  of  your  answers  might  be  as  follows: 

• The  space  seems  vast  and  mysterious. 

• There  seems  to  be  an  emphasis  on  distance. 

• I feel  I could  not  walk  into  these  paintings  as  the  land  seems  dream-like. 

• I prefer  to  look  at  these  paintings  and  respond  to  mood. 

• These  paintings  seem  more  like  thoughts  and  ideas  than  like  real  objects  and  landscapes. 
River  and  Mountains  in  Autumn  Colour  painting 

The  space  is  composed  of  subtle  vertical  landforms.  The  position  of  these  landforms  creates  the 
illusion  of  distance  and  space.  There  is  little  visible  ground  to  support  a “walk-in”  feeling.  The 
mood  created  in  this  painting  is  delicate,  quiet,  and  serene. 

Fording  a River  painting 

The  deep  space  in  this  painting  is  created  by  the  overlapping  of  vertical  and  horizontal  shapes 
and  landforms  and  by  the  use  of  diminishing  size.  Similar  to  the  previous  painting  the  scene  does 
not  create  a “walk-in”  feeling.  The  vista  and  the  vast  view  of  the  water,  hills,  and  mountains  is 
beautiful  to  look  at.  One  could  stand  for  a long  time  and  enjoy  this  view. 
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2.  In  the  River  and  Mountains  in  Autumn  Colour  painting  the  landforms  and  details  get  smaller  in  the 
distance.  There  is  little  overlapping  of  shapes.  The  plants  and  landforms  are  delicate  and  seem 
minimal  in  the  large  vertical  space. 

The  Fording  a River  composition  uses  a vertical  building  up  of  shapes  which  creates  a visual 
rhythm  from  foreground  to  background.  The  shapes  (mountains)  have  less  and  less  detail  and 
are  lighter  in  value  as  they  recede  into  the  distance.  Similar  to  the  River  and  Mountains  in 
Autumn  Colour  painting  the  natural  forms  seem  delicate  and  fragile.  The  edges  of  forms  fade 
away. 

The  Canadian  landscape  in  comparison  seems  solid  and  strong.  The  plants  and  landforms  are 
clearly  defined  with  hard  edges. 

3.  The  painting  by  the  Chinese  artist  has  numerous  dark  and  light  areas  and  many  value  variations 
throughout  the  work.  The  darker  values  create  a focal  point  at  the  bottom  of  the  hill  in  the  middle 
of  the  painting.  The  greenery  on  the  right  side  is  a dark  value.  Dark  lines  throughout  the  work 
lead  the  viewer’s  eye  from  hill  to  hill  as  well  as  up  and  down  the  many  hills.  These  points  - hills 
and  greenery  - focus  your  eye  and  give  definition  to  the  spirit  of  the  place. 

4.  Your  list  may  include  some  of  the  following  words:  delicate,  smooth,  soft,  irregular,  jagged, 
flowing,  graphic,  fine,  strong. 

5.  Your  responses  to  this  question  should  be  based  on  what  you  see  in  the  paintings.  Your 
paragraph  might  include  some  of  these  responses: 

• The  Chinese  paintings  seem  delicate,  fragile,  and  lightly  coloured. 

• The  paintings  look  more  like  a drawing. 

• There  is  a feeling  of  deep  space  where  one  could  “float  about.” 

• The  landscapes  seem  mysterious. 

• The  landscapes  do  not  show  natural  forces. 

• The  empty  spaces  allow  the  viewers  to  create  their  own  mental  images.  (What  could  be 
there?) 

• The  Canadian  landscape  feels  strong  and  colourful. 

• The  vibrant  colours  are  exciting  and  evoke  a sense  of  strength  and  power. 

Section  4:  Activity  3 

1 . Cedar  wood  in  this  mask  is  carved  into  complex  shapes  and  forms;  it  is  decorated  with  textures 
and  paint.  Shredded  cedar  bark  is  added  to  create  the  effect  of  a mane  of  hair. 

2.  Check  the  description  of  the  artifact  you  have  selected.  Your  answer  should  include  some  of  the 
following  details: 
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Thule  Culture  - Ivory  carvings:  The  material  is  hard  and  can  be  carved  into  detail  and  fine 
textures.  The  birds  have  small  sculptured  heads  with  detail  - eyes  and  beaks.  The  bodies  of  the 
birds  are  carved  into  patterns  to  suggest  the  texture  of  feathers  and  wings. 

Chilkat  Culture  - blanket:  The  blanket  is  woven  from  fibres  which  can  be  clearly  seen  by  the 
extending  fringe  of  warp  and  weft  strands. 

Plains  Indian  Culture:  Painted  rawhide  parfteche.  The  object  is  made  from  leather  and  decorated 
with  paint.  The  object  has  holes  and  can  be  laced  together  with  leather  laces. 

3.  Your  answers  might  include 

• Thule  culture  ivory  carving:  smooth,  hard,  polished,  soft 

• Kwakiutl  Horhoq  Thunderbird  Mask:  hard,  smooth,  wooden,  rough 

• Chilkat  blanket:  rough,  scratchy,  soft,  hard 

• Plains  Indian,  Kainah  Parfleche:  soft,  wrinkled,  smooth,  grainy 

4.  Your  description  will  be  personal,  but  may  include  some  of  the  following  ideas: 

• The  ivory  carving  can  be  held  in  the  hand. 

• If  you  bore  a small  hole  in  it,  you  could  thread  a cord  through  it  and  it  could  be  worn  around 
the  neck  or  on  a belt. 

• It  could  be  wrapped  in  a cloth  and  kept  for  display  on  special  occasions. 

Check  the  design  of  your  amulet  for  these  considerations: 

• Ivory  is  a strong  material  that  can  be  carved  into  minute  detail. 

• Ivory  is  smooth. 

• Ivory  is  generally  white. 

• Your  design  should  show  crisp  detail. 


Section  4:  Follow-Up  Activity 

1 . Objects  will  vary,  possible  selection  might  include 

• a lightweight  suitcase 

• a closed  basket 

• a duffle  bag 

• a gym  bag 

Check  your  traditional  design. 

Does  your  plan  show  simple  shapes  repeated  in  a complex  pattern  and  careful  colour  selection? 
Is  the  size  of  the  pattern  suitable  for  your  object? 

2.  Your  description  of  the  art  form  should  include  the  artist’s  name,  the  material  used  and  its 
properties,  and  the  function  of  the  object. 


ART  1 1 - Module  4:  Appendix 


83 


' 


3 3286  11047014  9 


til 

Art  11 

A 

9AR11P14 

L.R.D.C. 

FIRST  EDITION 

Producer 

1991 

